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attached to reality. The general landscape
painting of the West ... is not like Hiroshige's
picture where the individuality of nature is
suddenly seen isolated from the entire.5' He
calls Hiroshige " a discoverer of nature's
eccentricity/' who saw a natural phenomenon
" in a striking special moment when, being
isolated, it flatly refuses to move and act in
uniformity with the other phenomena".

The gist of this comparative criticism is that
the western landscapist tries to identify him-
self with Nature's totality, to be inclusive and
realistic, while the Japanese landscapist tries
to make Nature conform to his own mood and
idiosyncrasy, to be exclusive and suggestive.
Mere leaving out of certain items in a landscape
does not necessarily achieve suggestiveness.
The exclusion must have a positive aim.
Hiroshige5 as Mr. Noguchi emphasises, not
only " discarded offhand all the extraneous
small details which were apt to blur and
weaken the important vividness/5 but adopted
an art-idiom " at once vivid and simple," and
arranged and rearranged and then unified by
his own special taste the reality and idealism
* -, . to perfection/5